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EFFER, Chicago—Dear Sir:—Your Methods for Guitar, Mandolin and Banjo will justly make 
Musicians if studied properly —JOHNSON BANE, Concert Guitarist << == 
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The “ELITE” Method of the Ukulele : A 


(New System) 


BY ARLING SHAEFFER, _ ae (sood Teacher 
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Ahi Peet mg RO EAse. .The “Elite” is the title of a new and novel method for | E Sg eg ag are ae 
ee WO a As os | the Ukulele. Instead of strumming the strings in the h Id 
ee ae Hawaiian style, the. = Elite: teaches the use of the S OU USE 
| Ace Felt Pick, thus affording a wider opportunity for exe- 3 


cution and skill. This New System is strictly by note, 
but also includes the figure system, indicating where Bee a 
-to placé the fingers upon the strings of the Ukulele: — - Po 
forming all chords, and materially aiding the pupil in Cas : : 
learning to read music at sight. The possibilities of G d M th d : 
the Ukulele are wonderful. The Felt Pick produces a =. : ‘00 € O e 
tone that is rich and sweet and. extremely musical. ~ ~ | eae 
~The “Blite”’ will meét the requirement of both Teacher and Pupil. es 


Although easy in the beginning it advances gradually to the more 
difficult. The Scales and Chords are shown in diagram as well 


| as by Bote aie tremolo Exerc pes: gre not found in any other TI P 
f method. The “Elite” contains fu armony arrangements for ere 1S a a 






many of the “Old Songs,” Operatic Selections, Waltzes, Marches, 
Two-Steps, Fox Trots and a number of Original Compositions. 
pt (Ga p Many have very easy Guitar accompaniment that provide for en- 

: _ Semble playing. -The “Elite” is an 88-page Book, printed on sheet 


) tells for the popular prive’ of $1.00", Orde throne yee Mae ways one best 2 
Dealer or direct from Lyon & Healy, Chicago. = : : 
age oe of every kind. 
| ‘“THE ‘ELITE’ IS THE BEST- ceTMeg 99 ) | 

ON THE MARKET” Flite’ 


It is the largest and most complete | pe 
Guitar method published. The first Methods for 
part of the book is devoted to primary | ; 
instruction, gradually advancing to the Mandolin, 
most difficult classics. (The Se 
positions are illustrated by cuts. f ‘ é 
you desire to pee ee a proficient per- Guitar d Banjo 
former upon the Guitar (the most 

ENE beautiful of all stringed instruments) and Har p | 
BY Study this method. Teachers will find ; 


fl the “‘Elite’’ a wonderful aid. It is the are the best. | 


| | & f : one book that fells you the secret of e 
} SUCCESS. | oe . 
RUNES AEFEEI Order through your music dealer or send di So say t e 3 
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Se a7 SS ROCCE StOe ee ee ee es es ee ak ereatest Artists | = 
on those 
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The cut shown in this circular is a fac-simile of the Shaeffer | instruments. 
Felt and Leather Picks for playing the Ukulele. - This new and. 
novel style of playing will appeal to the most.critical admirer of See the 
this romantic little instrument. In fact, the old-fashioned | 
strumming seems very much “passe” to those who have learned 
the newer way. Methods, 


The Felt Pick produces a sweet, resonant tone, while the Leather then judge 
is more sonorious. Both afford wonderful opportunity for shad- J 3 
“Mo Des | ing and artistic development. No other Pick gives the same : 

effect as the “Uke-Pik.” Retail price, fifteen cents each. Order for your self, 






















a e ° ° 
z through your Music Dealer or direct. Discount on one-half and 
gross lots. 
The “Elite Method’”’ for the Ukulele by Arling Shaeffer, teaches this New. 
System of playing and is destined tobe a BIG SELLER. 
| : 2 MANDOLIN PICKS, 
(Washburn Guitar Aye thod Star Mandolin Picks are Superior ta __ 
ga all others. Flexible, and will not chip te 
= Ry the Sa = RT AS : ee on at one ou or Or warp om ee hea~ 3 
a gy Ol the hand. This correct shape pre- 
istineuished Author, A R] ] N A sae 3 aD i | j duces a full, soft, round, sweet tone 
Dis G SH j and assists in performing the perfect : 
This method is the most comprehensible and inviting to the be- tremolo. 
inner, of any of the popular paced guitar methods. The exercises WHAT GREAT ARTISTS SAY 
follsaine each scale are original and melodious, leaving its impression Mr. Arling Shaeffer, Chicago. 
upon the mind of the pupil. All chords with their correct changes are Dear Sir: I pers tried One of your 
ainly explained in diagram form as well as by note. Alternate yee “Star Mandolin Picks,” and find it 
papers most important to rapid execution, is marked. Also con- oe both correct in shape and in elastic qual. 
tains a choice collection of beautiful solos, mostly original, and some ity. ‘I shall be pleased to use and recom- } 
- exquisite arrangements of some of the most popular and well known mend them in future. 
melodies, among which may be found “Massa’s in the Cold Ground,” Be Valentine Abt, Mandolin Virtuoso. : 
“Swanee River,” and ‘Annie Laurie,” with brilliant variations. Six- En Route April 12. 1898. { 
teen solosin all. Five of the most precious songs—‘‘My Old Kectucky Br. Ariing Shacfer ae ; Oe es pri 12, 1898, 
Home,” “Good Night,” “Old Folks at Home,” ~The Old Log Hut,” ad M De. & Sine" Dae Z tie oe a paaccn es 
“Juanita,” and “‘Massa’s in the Cold Ground”—all with easy guitar | : Fe y ae Sautotmi > Nae tanto a all fat 
_ accompaniments. Several guitar and mandolin | duets, also guitar Si 2 role D Meee Foned Speale oN At) 
duets. This book has enjoyed a tremendous sale since its introduction es. a ED ate tiefacta, ae ur “Siac 
on fre market and will filla long felt want ofa good instructor at@ LN PickeeeLbey acs mise sole ths aes dananee 
POpUaE Dice: a desired. I now use them and recommend 
Bound in Heavy P. &DPer, 9 $1.00 2» them to all players, Samuel Siegel. 
Fe eto ze To teachers, 6 for 25 cts. or 15 for 50 cts 
. ee ee Re : as your ccaler. or send to Lyon & 
_ “BvOR a mEALY, : ee =! ee ee 
_. ++! Used by America’s forerivst teachers. Send tod 
= + Used by Americas foremest teachers. Send today 
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Pretace. 


In presenting this Improved Banjo Method to the public, I desire to call atten- 
| | tion to the authors years of experience as a Soloist and Teacher. And therefore, 
in a position to know the students need. For this reason, I have taken great care 
in preparing the lessons, making them plain and simple— And yet, thoroughly 
progressive and up-to-date. If the “Instructions” are closely followed I have no 
hesitancy in promising the ambitious pupil the most satisfactory results. 


Arling Shaeffer. \ 
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RUDIMENTS OF MUSIC. 














: | 
: Previous to making any attempt to perform on any musical instrument,it is of the utmost 
importance that the student should be familiar with the “Rudiments of Music’ 
Careful application should be exercised in memorizing the many signs comprising the 
) different kind of notes, corresponding rests, placing the notes on the staff,on the lines or in 
| the spaces, so the student can tell the name of any note by letter. As soon as this has been ac- 
| complished, the student may advance by placing the notes upon the instrument. 
, The signs used to indicate duration of musical sounds are called NOTES, and are re- . 


- a vhebtine ay? 
. Ps en mana tb 


presented by characters thus: | ; 5 J) | JN A etc. (See comparative table of notes later.) 


‘In writing music, the first seven letters of the alphabet are used: A,B,C,D,E,F and G. 


osiacneiemiamaiammammemmmamamnss: itiivatecammmmitinn oni hammers abies 
e 


Bach note is named from the position it takes upon the staff. 
THE STAFF is five parallel lines, thus : ————_ 


. a * % ® P ° . (¢ - e 
Mandolin, Banjo and Guitar music 1s written 1n the Treble or ‘“G” clef. The clef. is a sign 


placed at the coniencement of a piece of music, and of which there are several kinds. The “G” 





— 


clef is a character written thus: ‘@& and is placed at the commencement of a piece of music this: 


) ’ NN t ‘ 
PEAS To SOREN TESA aR AME EO by ee os Se es SO 


The names of the notes on the five lines are: 





The names of the notes in the’four spaces are: 


\ Sane yi regia ted bela Ne wk 
ACY ore MeN Nee ea atl Aas 
BUS Ce ve ae Car | he dint NAG 





They Rift 
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\ } aye ve Gs /? 
RET NARS OAT S9| aainate ae 
cAI ACH ea ee kM Si 


The staff is not capable of expressing the extreme pitch of sound above or below the. staff; 
so to express sounds of such a nature, “appEp” lines are placed above or below the staff. In most 


music only three added lines areused below the staff and only four or sometimes five can be used 


above the staff. 


ie tal 


Notes on leger lines below the staff: Notes on leger lines above the staff: 


Cc oA O&£ : E 22 as 
A © EG P 
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DURATION OF NOTES. 


The formation of the note shows if it is of a long or short duration. 
_U | : 
Gemeente te beers Stein (Come! rene eos Se ae 2 ee mi © Rae ee =a 


Whole Half Quarter Notes. Eighth Notes. Sixteenth Thirty - second 
Note. Notes. | Notes. Notes. 


od 
ae ee | 


DOTTED NOTES. 


When a dot (-) is placed after a note the value of the note is increased in len gth one half of itself. 


All notes of each denomination may be lengthened with a dot, with the exception of a whole 


—— which cannot be dotted. 


THE SHARP. 


The sharp (¥) is a sign usd to raise a note one half tone higher, or one fret higher on the fin- 


ger-board of the instrument. Higher means toward the bridge or right hand. 
THE FLAT. 


The flat (b) is a sign used to lower a note one half tone, or one fret lower on the finger- board 


of the instrument. Lower means toward the nut or keys. 
NATURAL SIGN. 


The natural sign (4). is used to restore a note to its natural position when ithas been sharped. 
or flatted and only affects notes in the measure in which it occurs, unless changed by a sharp or 
flat following it. Any sign affecting a note, affects all notes of the same denomination through- 


out the entire measure. 








THE DOUBLE SHARP OR FLAT. 





The double sharp (x) is a sign used to raise a note a whole tone or two half tones higher than 


it is naturally. The double flat (bb) lowers a note a whole tone lower than it is natur ally. 





| 
| 
| 
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THE INTERVALS. 


The distance between two notes is an interval. Some notes are one half tone from the note 
preceeding it, and some notes are a whole tone or two half tones from the one preceeding it; but 


a note cannot be more than a whole tone from the following or preceeding note in a scale. 


KINDS OF KEYS. 
There are two kinds of keys; Major and Minor. A major key is one whose third is natural. 


A minor key is one whose third note is flatted. 


KINDS OF SCALES. 


There are three kinds of scales; Major, Minor and Chromatic. A major scale is one that has 
six whole tones and two half tones in one octave. The half tones occur between the third and fourth 
and seventh and eighth tones in an octave. A minor scale is one that has six whole tones and two 
half tones in one octave. Unlike the major scale, the half tones occur between the second and. third 


and seventh and eighth in the scale. A chromatic scale has thirteen consecutive half tones in one oc- 








tave. 
Major Scale in C. Minor Scale in C. Descending. 
é = 
Half tone Half tone Half tone Haléne: Half tone Half tone 
Chromatic Scale with Sharps. Descending with Flats. 
= / TS OE SEROAG RA ee (eine etic |: sme ta! iene — 1 
ai A A A eT a A a a a a Se oe ee i 
et se he 6 fe 2 ee ot he tt 
. y tis - " ; s { nt ‘da , DF =. 


THE TRIPLET. 


A triplet is a group of notes connected by a slur and is indicated by a figure three (F) placed 
Piel aE Saen 
under or over a group of notes. Hxample: 


A triplet of any kind of notes must be played in the time of 7wo Notes of the same kind. 
Should a figure 6 be placed over or under any group of notes, they must be played in the time of 


Four of the same kind of notes. 
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whole note 


COMPARATIVE VALUE 
| OF NOTES. 
equal to two half notes 


Saulepbecpe ct opti nibs DEE Ay Sabi Se 





MEASURES. 





—_ 





Music is divided into measures by perpendicular lines, at intervals, across the staff, thus divid- 


ing the music into measures, or sometimes called bars; thus: 











THE SLUR. 





The slur is a sign used when two notes are to be played in a connected manner, either from a 
lower to a higher or froma higher to a lower. When played from lower to higher, the first note is to 
be played, and while the string is vibrating, the finger of the left hand falls as the stroke of a ham- 
mer upon the string where the next note is to be played; by so doing, the string is caused to vibrate 
without being picked again with the right hand. When the slur is to be played from ahigher to a 


lower note, the bighest note is played, and the finger of the left hand releases the string by picking” it 





: 2 with the finger of the left hand. In the latter case, both fingers of the left hand should be placed upon 
| the string before releasing the finger, holding the lowest note to be played firmly.Not more than two 


notes are generally slurred at a time. Slurred notes are played thus: 
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THE STACCATO. 





This is a style of executing a note so that the sound is short, or in a stopped like manner. 
The vibration is not allowed to continue longer than to hear the note. This effect is produced by re- 
leasing the string immediately after picking it, thus stopping the vibration. The staccato sign is 4 


small dot placed over or under the notes. 


Thus: 





SYNCOPATION. 
This a peculiar division of time, and is used to give an effect in music that could not be produced 
in any other way. The accent falls on the second note In a measure. It should be practiced very slow- 


ly at first. 


Thus: 





EXPLANATION OF TIME. 


Time is one of the most essential features to master in music. It gives the different notes their 
respective value; and in order to keep exact time it is necessary to count the time in each measure. 


The following table shows the kinds of of time. 





KINDS OF TIME. 


_~ 


SINGLE OR COMMON COMPOUN)D COMMON SINGLE TRIPLE COMPOUND TRIPLE 
TIMES. TIMES. TIMES. 














When a line is drawn through the © thus ¢ it is called Alla Breve, and two (1. 2.)are count- 
ed ina measure. When the € has not a line drawn through it, count four ina measure or common 


time. 











iS) 
COUNTING TIME. 


‘The upper figure tells how many to count ina measure. The lower figure, by adding “th” to it, 


4-—-The number to count in each measure. 


: ee (49) 
equals the kind of a note to count “1 to; thus *~4 — Count “one” to each quarter note or its equivalent. 


The following exercises will be of great value in learning how to count. 








f = a 
A : - <= — ,> . = ae a 
fae a a 


ye A TO Aa A A A VO A cA 
2¢— + i a Seas = a = 


4 2 8 1 2 38 123 1 2 3 
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Eppa an athe aOR ATE SRT AUER 5 is ME A; | 
Ce oo ee SS "a ot ft a fp tH 
6 ES a a Se a pf 4 3} Fe iY AY 2 | 

Whole note Half note Quarter note Eighthnotes Sixteenth notes thirty second notes 
and rest. and rest. and rest, and rest. and rest. and rest. 


————s 


POINTS OF EXPRESSION. 


To ‘give necessary phrasing and expression to music, one must pay particular attention to the dif 


ferent accents upon certain notes in different parts of a measure. In ; or . time, the accent falls on 


the first count in the measure unless otherwise marked. In 8 time, the accent falls onthe first and 


fourth counts in the measure. In f time, the first and third counts inthe measure are accented, but 


not the second and fourth, unless otherwise marked. See the following examples: 








THE BARRE. 


This word signifies to press a part or all of the strings to the finger-board. It is used in 
executing chords or passages requiring the barre. To perform the barre, place the firstfinger of 
the left hand across the string’s at the fret that is marked to be barred; lifting the wrist sufficiently 
high so that the finger will lie in a straight position across the strings. When the barre is to be tak- 


en, the word “Barre” is generally written below or above the measure of music to be played. 


SIGNATURES OF SHARP KEYS. 


Number of Sharps. 1 2 3 4 5 6 7 





_ Names of Keys. G OD A E BD F# Cf 


It will be seen that if one sharp is employed, it must be prefixed to F; consequently, all F's in 
that entire movement must be raised one half tone or one fret higher than F natural (unless the sig- 
nature is changed .) When two sharps are employed, all F's and Cs must be raised; three sharps, all 


) ) 
F's: Cs and G's; ete. 


SIGNATURE OF FLAT KEYS. 


Number of Flats. 1 2 3 4 b 6. " 
6 { 
| me | A | a #2 > A | A < |? A 
fey P=f eb eb Po ae 
Names of Keys. | F Bb Eb Ab Ds Gb Cb 


A Flat, prefixed to a note, depresses it one half tone. When one flat is the signature, it is al- 
ways placed on B; therefore, every B must be lowered one half tone throughout that entire movement. 
When two flats are employed, B and E are to be flatted, and so on. All flats and sharps are placed 
on the lines or the spaces of notes to be flatted or sharped. The sharps or flats marked at the com - 
mencement are called the signature, while any marked in in the course of the composition are 


called accidentals. 
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ORNAMENATIONS AND SIGNS USED IN MUSIC 





GRACE NOTES. 


A grace note is a small note which has no given time in the measure, but is played quick 


ly before the note following it, and from which its time is taken. UXAMPLE: 


ABBREVIATIONS. 


Written: 





When a strain of music is to be repeated, it is indicated by two dots placed in the first 


: | ar: ! 

c as 5 ‘ . eS ; 53 & iplladapeemcntanatitat: | cai eeimeeeaeTt:. 
and last measures of the strain, thus: —————-} | 
| ineipenna aise. bipennate: | iO core 


When the words “Da Capo” or D.C. appear at the end of a strain of music, it means that 
the first strain is to be repeated. When “Dal Segno” or D.S. appears, it indicates a return to i 
the sign % and repeat the strain following the sign. When “D.C.al Fine” appears, it indicates 


4 return to the first strain and continue to the word “Fine”. 


THE TURN. 


The turn is a sign made thus: # and when placed over a note, it means to commence a 


note higher than the note over which it is placed (or principal note) playing quickly to one low- 


er, and return to the principal note. Written: 6-4 Played: == 


When the sign appears in an upright position, it means to commence one note lower than 


the note over which it is placed, play to one note higher and return to the principal note. ‘ 


S$ 3 , 
Written Played: (roa 
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THE TRILL. 





This is generally shown by the sign “@”” To execute the trill, commence on the next note 


lower inthe scale, and return to the note over which the sign appears, in rapid succession. 
| pDUDU DUDU 


a 
4 — PG i ar @ ” | 
Written: | Played: el 


This sign is sometimes taken for the tremolo sign, which is not correct. The tremolo sign is 






indicated by two or three dashes across the stem of a note. 





First and second endings are shown by two brackets, over one or more measures at the fin- 
ish of a strain, and are used to abbreviate or diminish the space used in writing. The figures 1 
and 2 placed in brackets, indicate the first and second endings. A repeat mark of two dots will 
always be seen at the right of the first ending, which after repeating, omit the first ending and 
play the second ending instead. When the first strain of a piece has been repeated by the D. C. 


sign only the second ending is used; the first ending being omitted. 


Written thus: 


i ce 
; . . ay yy Ae > . ° . 
W hen the repeat sign written thus {/- 4} #1] Is found in one or more measures, it in- 


dicates that the last measure written in notes is to be repeated as many measures as indicated 


by the sign. If the same sign occurs with a figure 2,3 or 4, or any number over it, 


y_ 8) 
thus: {453 it indicates that the first measure is to be repeated twice, or as 





many times as the figure indicates. 


When the word“Bis” is placed over one or more measures of music,it indicates that the mea- 
| : Bis. | 
sure or measures are to be played twice, thus: Ft This sign is more 


frequently found in orchestra music. But it is best to become familiar with all the signs in gen- 


eral use. 
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TUNING THE BANJO. 


The Banjo is one of the most easy of stringed instruments to tune. If the pupil has never 
tuned an instrument, it will be best to tune by frets. 

Stringed instruments are tuned to what is called Concert Pitch or A. As the strings on 
the banjo are so small they are too foaae to produce a good tone if tuned to A. Hence C has 
been substituted as the pitch to tune the banjo, or a third tone higher than A. | | 

To tune the Banjo first tune the “C” or bass string to C on the piano or pitch pipe; 
place the finger on the “C” or bass string at the 7th fret, and tune the “G” or next string to 
correspond with the bass string fingered at the 7th fret. Place the finger on the 4thfret of 
the “G@” string. Finger the “B” string at the 3d fret and tune the‘D” string in unison with the 
“B’ string fingered at the 3d fret. The little “GQ” or “thumb string” as it is sometimes called, is 
tuned last, by placing the finger on the “D” string at the 5th fret and tuning the small“G” in 
unison. To test the tuning of the banjo sound the lower“G’ string open, next the “G’ open; 
then the “B” open, and lastly, the small“@’’ If the four strings produce a perfect chord, then 
they are in tune. Place the finger on the first fret of the “B’ string, and sound the same with 
the “C” or bass string open; if the two tones are an octave apart, then the banjo isin perfect 


tune. 


TUNING BANJO WITH PIANO. 


Tune the“C”’string on the banjo to an octave below the Middle C of the piano, then tune 
the other strings as directed above. The chord of C onthe banjo should harmonize with the 
chord of C on the piano. The open chord of G@ onthe banjo should harmonize with the G chord 
on the piano. The chord of F on the banjo should harmonize with the chord of F on the piano, 


and so on through all the keys. 


HOW TO HOLD THE BANJO. 


Place the rim of the banjo on the right leg near the hip, permitting the upper part of the 
rim to rest against the body The right arm resting on the rim about three inches above the 
tail-piece, or, where the strings are fastened, extend the hand over the strings so that the fin- 
gers will rest some three inches from the bridge, picking the strings with the fingers with- 


out moving the hand. 
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The head and shoulders should remain erect. The neck of the banjo should pass the left 
shoulder and rest in the left hand between the thumb and first finger. Care should be taken 


in retaining the fingers at the side of the neck, and not allow them to appear under theneck.. 


The left arm does very little in holding the instrument, as the pressure of the right arm on > 


the rim will hold it firmly. 


PICKING THE BANJO. 


It is very important that the pupil should pick correctly and this is not easily accomplished . 


It has been observed that two people will not produce the same tone on the same banjo; this is 


due to the fact that they do not pick alike. A delicate touch should be developed and to acquire 
this, the fingers should pull the strings with only sufficient force to produce a clear, musical 
tone. Picking the string too hard, forcing the strings, when vibrating, to interfere with the 
frets on the fingerboard, causes a harsh, disagreeable tone. 

The hand should be partly closed, with only the tips of the fingers resting on the strings. 
When picking, bend the fingers as if closing the hand. The wrist should curve upward and 
not lay flat upon the head of the banjo. Never permit the little finger to rest upon the instrum- 


ent. 


BANJO BRIDGE. 


The bridge must be carefully selected. It should be made of well seasoned maple or white 
wood. The notches in which the strings rest must not be too close together; as some fingers are 
broader than others and neccessitates the strings beeing separated more than for a person with 
slight or thin fingers. If the bridge is not adapted to the fingers, cut away the upper part 


where the notches are, and cut new ones farther apart, or closer together, whichever may be 


desired. 


THE TREMOLO. 


‘This is one of the most beautiful effects which can be produced on the banjo,and is the only 


way by which a sustained tone can be played. 





an 
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THE FINGER NAILS. 


“Many teachers advise that when playing a stringed instrument, the finger-nails should 
be trimmed as close as possible. This is a mistake. The finger-nails of the right hand should 
be allowed to grow sufficiently long, to allow the nails to project a trifle beyond the fleshy part 
of the fingers, as the quality of tone depends upon the nails. A fleshy finger with the nails 
cut close, will produce a dull tone as if the string was muted. When the nails project suffic 
iently it holds the flesh in place and when the fingers leave the string, the vibrations are crisp 


and clear. The nails of the left hand should always be trimmed quite close. 





RIGHT HAND. 


While picking with the fingers of the right hand the thumb should project about an inch 
farther forward than the fingers. It is a common practice among some performers to allow 
the little finger to rest firmly upon the head of the banjo. This rule in my judgement is wrong. 
While it is claimed that this practice assists the firmness of the hand in reality it retards the 
freedom and is strained and ungraceful. This objectonable feature of resting the little finger 
on the head is that it mars the appearance of a well kept instrument. There are also passag 
es in music which cannot be executed perfectly without the entire freedom of the hand. After 
the habit of resting the little finger has been acquired it is quite difficult to change,so the au- 


thor would suggest not to permit the hand to rest upon the instrument. 


STRINGING THE BANJO. 


The quality of strings is of vast importance and they should be graded in size to fit the 
instrument. They should be of gut except the bass, which should be of silk, covered with wire. 
Strings arranged in sets can be procured at any music store. Strings are sometimes false in 
tone and cannot be detected until they are placed upon the banjo. If a string fingered at the 
12th fret, produces a tone an octave higher than when played open, the string is true. If the 
strings are sharp or flat when fingered at the 12th fret, it may indicate that the bridge is not 
in a correct position and should be shifted forward or backward from the tail piece. Some 
are inclined to think that the finger board is not correctly fretted when it really is the fauit of 
the strings. Old strings should be replaced with new ones quite frequently, as perfect strings 


will become false with constant use. 











15 
DIAGRAM OF THE BANJO FINGERBOARD, SHOWING NOTES ON STRINGS. 


Each fret is considered a position on the fingerboard of the Banjo, Thus the 5th Position 


means bth fret. When read in music it indicates the notes in the measure or that several measures 
are to be played by fingering the strings at the 5th fret. 


Open strings 
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e¢ ey ph wa an 
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= 
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D 14th » 
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FE W7th » $» f_ 


‘8 18th» og gp ef 
ct Dt F —_ 
ci ah » a 
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NOTICE 
1st or D String fingered at any fret is the same note three frets higher on the B or next lower string. 
2nd or B String fingered at any fret is the same note four frets higher onthe G or next lower string. 
8rd or G String fingered at any fret is the same note seven frets higher on the C or next lower string. 


, “Higher” means to finger towards the bridge. 


| 
| 
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THE TREMOLO 


The first finger of the right hand is generally used, although the second finger is some- 
times used by very good performers. The finger is usually confined to the first and second 
strings but can be used on any of the four of the principal strings. 

When practicing commence very slowly at first, increasing the speed as the muscles of 
the hand relax, permitting the finger that is used to swing forward and back, picking both 
ways as it swings. 

The finger must swing toward the palm of the hand as if opening and closing the fin- 


ger. After the finger has gained rapidity in swinging, the lower notes will be played at even 


intervals by the thumb. 


The following exercises have been systematically prepared and if carefully studied and 


practiced will develope execution and skill. 


U= Up. 


D= Down. 

. a er E 
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| aE | E 

ATT | 
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Ist finger, very slowly. Same,only taice as fast. Same, only tazce as fast as the last. “Per fect Tremolo.” 
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Repeat each measure fifty times, increasing the speed by degrees. 


To accomplish the above may take many days. Sometimes it is necessary to practice for many 
weeks or even months to acquire a perfect Tremolo. 





Se 
SIMPLE MELODY. 
(For Practice.) 


To be executed with the First Finger. 





SIMPLE MELODY. 
(with accompaniment.) 


The first Finger is to execute the upper notes, while the thumb is to play the lower notes. 
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SCALE OF F MAJOR, 
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SCALE OF C MINOR, 
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SCALE OF A MINOR, RELATIVE TO C MAJOR. 





Descending. 





Ascending. 


Le 





Oo Qo 


A- Minor Chords are played in 





connection with OC Major. 


A MINOR. D MINOR. DIM 7th E. A MINOR. 









' 7 eee 
ee 
_ se 













BROKEN CHORDS 
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Scales of various keys extending into higher positions, also corresponding chords and inversions with correct 
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SEXTETTE FROM LUCIA 


Arr. by ARLING SHAEFFER. 


(Donizetti.) 


Also published in A Notation. 


BANJO SOLO. 
C NOTATION. 
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WHEN TWO HEARTS MEET 


(Gavotte) 


30 SOLO. 
C NOTATION. 
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ARLING SHAEFFER. 


Aiso published in A Notation. 
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FSLL IN LINE MARCH 


To C Notation Banjo Solo. 


GUITAR ACC. 
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CHAMPION MARCH 


(Militarie) 
™ 


Tempo adi Marcia. 


Also published in A Notation. 


BANJO SOLO. 
C NOTATION. 
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HUSTLE TO CAMP MARCH 


ARLING SHAEFFER. 


Also Published in A Notation. 


BANJO SOLO. 
C NOTATION. 
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By Samuel Siegel. 


‘The above collection is published in book form, with 
‘a attractive colored title-page in red and green. It contains 


- enades, songs without words, schottisches, mazurkas, polkas, 


any explanatory recommendations. The arrangement is pare 
ticularly commendable for Mandolin Clubs as the instrumenta- 
tion is arranged for all instruments used in club playing; also 
complete for Ist and 2nd Mandolins with Guitar or Piano. — 
Every piece has a sparkling dash and ring that is irresist 
able, and so characteristic of the composer. No collection so 
entirely original hasever been offered before, while the nominal 
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— os a “2 The Crescent Mandolin Collection, 


This most deserving collection of twenty pieces has just 
been published; and comprises some of the most beautiful music 
ever composed for the mandolin. These numbers are all en- 


, tirely new and original. It contains a pleasing variety of a 
@) much better class than is generally seen. One prominent 
my ieature is the splendid instrumentation in arrangement, and 
#4 it will supply a score or more of creditable pieces, designed 
for the more advanced Mandolin Clubs or Orchestras: 
Mandola, Flute, Cello, and Guitar or Piano accompaniment) 
although all pieces are complete with fewer instruments. As 
= peewee) the demand for good Mandolin Club music has become so 
er’ pronounced, it has attracted the best talent towards composing 
- for this instrument, the effects of which willbe seen in 
ae cet —_ ®) this collection. It also. contains directions for organizing 
Second rape 30. hs) +Mandolin Clubs, how to give concerts at home successfully, and 
Mandola ——__—— Sot many hints to players never before published. The music for 
Fae each instrument is bound in book form, hasa beautiful title-page 
FunraTION Quacmut 4 a ae in colors, and issold separately; any. one part 50 cents, except 
qi rvcoare run 8 cell ut Mgali IN. =, $1 00 Guitar or Piano parts, 75 cents each. Ist Mandolin with Guitar 
Q| cance womcnost sae or Piano, $1.00. Order from your music store, 
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) Star Mandolin Collection. 


By S.S. WEEKS. 


This extraordinary collection of twenty-one pieces, comprising 
beautiful Waltzes, T-wo-Steps, Gavottes, Song and Dances, Mazurkas, 
Polkas, Serenades, Songs without words, all of which are of recent 
composition and most suitable for any combination for Mandolin 
4 Club, and are complete for Mandolin with Guitar or Piano accom- 
§ paniment. 

Words are inadequate to express the merits of these composi- 
tions. 
The composer isa mandolinist of well known reputation, and 
these compositions are the result of his many years experience as a 
writer and soloist. These compositions are not a revision or fe- 
arrangement of old pieces with new names, but are all original. 
Me ©The Concert Solos by the same author have received the praise of 
sure SS ots all artists on the mandolin. This collection is beautifully printed 
Pees ss a | from large, <fear plates, and has an elegant title cover in three colors, 
Pisno Ace. - - 75c. |MEKS red, white and green. Prices are as follows: ‘st Mandolin Book, 

50c. 2nd Mandolin Book, 50c. Guitar and Piano accompaniment, 
75ceeach. Can be sent by mail; order at once. Advise your music 


dealer, 
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| New “Superb” Mandolin Colleton, 


twenty-four beautiful original marches, waltzes, two-steps, ser- 


etc. After the composer’s name is known, there is no need of 


price will satisfy the desires of all. Bound in enameled paper, 


Prices; ist Mandolin, 2nd Mandolin, Mandola. Flute or Cello, 60 cents eae, 


This collection is published for Ist and 2nd Maiidelins, ee ae 





Ss 

So 
ss 
4 

3S 
“4 
= 
=A 
=. 


N 
raat “tr, Sel 4 
BT ahs eS ae 
Ely Wapiti MG Ae. 


Cyt oie 


LS Sh dw oe 


WN te he 











Ce eae ter 


i rie Sie ’ Wyte May Ae fs 
» UB ht st EN Ray: ey wf by 
ri Pek 1 wet + ) ‘ MPT iMA 
at ray. »* ] J 5 , Ate -  / “f 
; “4 Nits ‘J 4 ry < . Pa aes . J Pikes y's Yr 
sab , y hy J ~% - how me, . Pe Avy. Sane! 4 , 7 . 
oe, Voxel YotueLs +s Ns 2 ) i $ { 
‘ . Sey Precis , i Ne. & v's f 
ees Ses) PIES Dole tS Cine htt BS pw Se ZT hea 
ray. ~hat (ita Ay : Vives tp AW ane? . 
ON tina lek MEARE vis! ee BEN Soke galt : ie 4 4 5 
: ‘a 4 ie 7 L ' ont a4 > 
r b r BL: - | t J, * + . 
. a, re eee Py 4 f py , rf ; et oni 
PE iva! ‘ OA ‘ oe ¥ a 5 
sr9-8 « \ RAN AT By as i . <¢ ¥ 











“ssauday Cod 
00'I$ Mg “uoNRION O pue y 


I ee ONG i peystiqnd Mou Buyowe,L, toy tonoeus aunty Aq power ofueg aia 298 





NRPS: tee nos ade Oe area QG eau eraet eer rte PC RRM heim aU Ya ron oe a “sofueq OM} ‘sysop Uornedway, 
AORN BUT SMA Cocke ata sce UTN | CPT Aa NT Umeha a OR ner gaia eg Gal a ea) 1 TOfueq “za ,B AV DIUBIGUIOUIOY) JIBMS 
RRS AG Aa N POP ACR) em Mai ape ac ic eu raat Ret eg mene ojos. ‘ofuegq ‘OYOSIOYIS eijoOUse YY JIAMC 
AMAT AU Caan Henan ONAL ate ae MOR TRG PER HARE TS BDA TS TE ‘Ojos ofueq ‘oyptapen® snmuog JoeMg 
Se me i eGo adhe ence EO TORRE eat i ORAL: OM PIO OUO) ‘Sif IIMOLY ung 
LS Ss ROCHE Rime aay ate nae a ‘sofueg OA} 10 9U0 ‘dopes). PUIOAB EE $ Ja yoRuys 
0S’ MR CCL GLE aaa Tk Rate er IO DERE OM} 10 'au0 % "ON JI OOS 
OS NACA TUR aN ya's taettd ay RMR Teta PRE San RTE sofuvq OA} IO aUO ‘T “ONT aif RU CHES 
QS aR aaEN RAE RAR aR oR ele BURR eRe TT ojos ofueq *(910} BACLT, I) IIIIOSIIA 
C1 asa a em Saas aN re a eden erat ta ojos ofueqg (q49910) BA1Od IVAIIOY IU 
UE SA NCL Rai aN eT a PE PRT GA NICs) ee RRR BEL eR jonp ofueq AP Ae ‘ueen® AGIA 
OG aati amnenatineed entn el ian naar a ojos ofuegq “ava pug SUYIO| VL, OF, UdzST'T 
QO ee Toa Te ripen mene Tek ehAg ojos ofurqg (eueonsny BlIO[[VAC yy OZZIULIOQUT 
ae ines ccesten ions peNare ie peed ps a: arts Wolo as Coon RoR ROR RRR INER pn pe a Pa ojos ofueg “7478 MA. querzed uy 
OG airy air hin eel a Cee ean tae Fone OM} IO: oud. IBA owOH JIMS UO 
TS CR aaNi onnebidante tint viet hnier a ay igi eT Ro Vag a ote RRR “sofueq OM} IO oUO “YoIRyy uoryIsodxy 
CC RSORE oT Ae laser Ye: Raoiaitr aie G aa OLOR ofueqg ‘ayosizjOYyIS voTYD Sulpieg 
ae Rich eRe Run iy at aun) prem OOS OLUBG IBA) SOUS ATO [BAIWUIRD © 
MME RT OEE Ba Hu ak RE, qenp ofueg ‘ediduroy Ayrzeqjng 
oe c, _ ReAT aan eet icmemreemteriy sofueq OM} IO 90 ‘syasiqoyoS APATIS. 9]9}31IG. 
OG RR aie Rares PRUNE EA NEE Co ne GON TuT RT TRE ERE REN Weta aT ojos ofueg ‘By ANZe uyIeg 
ROG Rie San ty ans eae Lat MI MEE BIT te ea ise Tate a (o108 ofueq ‘zz1BMQ JISHy, eq wy olueg 


0G ticcr tenn ojos ofueg “user oy} yo SUITED MA “OUAS ae PEN Vi! 


(FST'T aod PestAsdy. we MON) A'INO NOLLV.LON Vv NI 
a]es 261e'] e PeH DARTT vey L so[os ofueg — 


"yues oq [ILM uolRjou y ‘apeul si uoUCU ou jl 
‘paquem SI U01IjBION,, JEYM UOTZUOUT Pue dims aq ‘*SulIepj0 124 M—AILLON 
“yoee 967 sjieVg Ofueg puosag Jo iejiny) ‘ourig 


| ae Jwogerys Suyjty Aq “ay 


ae (SuOI}eIIeA YI) as Sey suno x aIaM pue. nox WOU 





GL \GL’ ost |toyeoevys sulry Age 777777777 O}JOABY) “JOO, SJIVOF OMY, UTY A 

ORG Earl OGianaa yt ota WaT aa PIXIG Ul UMOG ABA,, (SMBS 9Y3 Ul AOYIN,,, | 

Bs SUIUIe OD , <u00)) 04} pue ulnssog,, aut jO Sulppa Ay 
Sais SH Ata Cy ox | Iayeeus Sulyaiy Kare aeane (OYSlIeyIVIVY) sDUReG) A,WO], SBxoz, 
VCP Gis IayoeVeyS suyary Aq o> 77777777 (Cusedg ewmnnsey) yore, eqiedng 
| Hes AVVJoeyS suljry Aq “ty 7777 (QIXIq pue [og usg ‘<dITy J2eMS 
|  Sauoyx, AYonjuey pio) Av[pey, suog ursygnog 

‘09° |toperyg Suyry Ag >> ~7"7>7 77> (ojog sseq) zB SIN ALIBIS. 

GL’ |Aeyovys suyaw Aq “AW >> TTT TTT Jteoue) (Bpny WOT), 391X9S 
GL’ 'en- 10G° ;aogoeyg suytg Agar tt ZUM, J1VIUOD Bljesoy 
GL ISL |o¢ Ispreyorsy SPP AG aie or art nm raeaRH CRU IRD ed SLD YIIV], 19UOI 
GL’ ISL \0G |zeQevyS surlpary Ag>-->---~---~-@ueau09) YyaIVy AIOJIA 07 UO 

io GZ") AssPBUs-19980q 7 888 (OJOS seug) ‘avA 90" YORI DIO 
GL ISL’ (OP \AoHevyS sulpry kq-- (eourq) jjaeve_ Ino A Ul ourysung s1oyy, st 
GL |SL° jog" |touutyS “A eee ee son[q [e}Idsoy 
PGE ojge: OF jqouUIyYS “HR AGU TT TTT ttt ttt “Tae Sel ANG OF, Sere pT 
GL GL jog" |zeyeeys Suljty Aq> > 700 yore due) 0} apsny 

GL GLY 10S: |Aoyeeys suljxry Agq~~>777>77 Reva. CHS auO ZV UOeUlsEe, 
GLO\GL |0S" |\togeeys suljry Ago > 77 too otter stort yore, oury Ur [fey 

L \0¢° |zoUNIAS “HH AE G8 ga i COONS enya ta) JOLT, uvidoryy 

GH NGL OS? MMC ATIC AGT agar uae me ee a ToT > OFVOACL) [OU 
PGE NGL. MOGs | IPE EW OAR nora mmr ac. Donte en atin (Qxte0u0)) ,,diujz2,, 
SL AGE 10S" IayIeVyS Suyay Agqu> > 057 T7 (4120105) ZV Swossolg Atay 
aN J {Gp 19¢° Jogevys suljiy Aq > >(- 77577 r+ Gaeou0D) your woidwmeyy 
GL. ISL’ \0S" |Spxeyoty olppy Ago 77> TTT TTT ceyg wungny 
ahr 4 ae {0G |zegeeyg surpay hae ee a Oe QYySyIAL FV 
a sieus 0s'$ tuo EHO S ETAY, Agq7 77 Q@ysirepovreyH ema hoe Rare uk SEacae 









“SLNAWINVdWOD0V ONVId a0. ce 
_ avian quasriang 





¥ a 


—ofueq pue. sens ‘ugopueui A0J Spoyjour Eh Ss pines sxoweay | 


eS: 


oc Jeyeeys ag ay rer iy nun Ani uelurayog - a OW yoquiourey [Jno ok WL 
0S". Petals ee ak PR aT 6 | sR eStore ai BYINZET JOAQWY S}1evIyIIMG ~ 
0g AIYIVYS Aq SUA an tame (Poni be “CrwvA MOH 8 SHOT PIOIMPACARY vouVMG 
os” aoyoVyS ‘Aq mune et: SF an te iy eee eR a (ojuepuy), Peet phen 
0S: Teyevys Ag "w0/)~- =<" yeaa (aepuy) ledge | oye JO Su0Q 
0S aeyeeys UTR 1) TT ene aye aie COVME DEY) SyyHnouy, satsuay” 
Og teyetys Aq “Ayo "7577-7 aka “punorxy pron ‘prog sya ur & BSSe 
0g tegerys Aq “Wop” >>" oly Ul ojos pueis (s19s07 OAL) fotrend ee 
0G aeyerys Aq MO: Cm ak ae em LDA NCO MERON RE Weel] SY. 8eso7y 
GL. 1992/9930 “d “d rate Mave gs te Olog puery ‘euijeae)) ojeaig B” 
0S ‘BUIyqet A (A Gee BUG DV ot hanson Nie Ie COROABE): awh suradg RI 
0G Aeyeeys Aq PE skeet at UAL UO Senta det BITO][VARD) | OZzZOMAIIIUy 
CLF MODOC GUNAV ns co OM Te @) UL “AVA “QULOH JIeMG- FULT] 
Gp). ayeeys SUEY oh Ona Rae Elias GARCER RINE So: NSIS “(Q ul) sIsequty pues - 
OG". BUIyqerA, “qd “f Aqzu77-9y Qo nr seen -ajnoaey Sossery, ueple4y 
GL’ ZO KL MG Aq “lay org Va ioee er wen Reh ras ee (9ISeJURF PueIs) nreU4sg 
QS Aeyeryg sujry "777 dO ARCS Ry tats LORNA SRA RIAD ZIIVM ILV. JO Sedvog — 
OG AO HOBYS) SUI se a AO ke eT (oJUepUYy) SuoG: viper 
0S wsyeeyg suyry o> qa DAL ican ai ne (O[Og puri) uolefosu0D 
0G? xayerys Aq BVO Galo Vaca ai orgs cesT (Su0g TeMO[y) peljusunig 
MAEAMOBUG ) OUILLY a eer Wr a enh ca eee Ta gnoyy, 31V 949M Peony 
; Tes ase] ® pefoluy sary SOJOg 19900) jo st], Suraoyjoy oy Ee 
og: Ieyeeys  Suyry-- 7-7 Cpuy) assey suno, A IISA, [ pue no K u9ay M 
0s tepoeus suntv oy ac HEN nox JO YUYL T semoy yysyIMy, uy 
*  TIyoeVyo >> -777 O[OG | SSC) ar on ahi an wenan hoe (d9}s-OM],) JoduRy sexo, 
0c’ eIpaexy | Uae Rarer Meni ALG Wek @ Lisa 1 Sa mania a al Tae (J109u0H) BYyANzey. Spucsiig onary 
ou" TaVovys-—1w dieys qq GA AINE GRO RODE TAT RMT mio Doh Tame 9}JOACY) AYLIODUIS 
JIBOVug SUI -- 79 GQ Yow ZAC M ysenboy S41v9yjoIMG 
0G aeyoeys Suyay------ hs Ae as, TOOTS gue JUBSRag WeISSNy 
0G’ deyevys AAV cices ala Wadi eras (aueyy, Jo Aroweyy uz) AVAVIOY SUIZIV 
0S elpaexy) [nego 77> Vi ay Gaens Oh ead dIBIX) JO W90g 
GL* Joyoeyg sw dreys oq Wot eA RR YAR], AOJIA OF UC. 
0G Aoyeevys suzy >--q q Nin), Bean ark usen® ysiuedg 4] 
0G° JOYSVyS”” Ojos ssegq HoT (1) @yaepuy) eaoy ysog sjavoy Ay 
0G .doyevyg” > ojos sseg HUTT at 7777 (deys-omy) [eq AIC VTUAL 
Og aeyeeys Suyry 7777 CE en ae 7 meat) epeusulorg yore 
SOG) ASDA CAS FOULIES Epa ae o ci ate on a eee PAVAYIVY SuULypOo'T] 
OG’ aOyoeys suljaray —-- 77 a Wor @equepuy) hoxX 10 sulosou07] | 
GL’. A9HIVUS SY oy a 0rd (Ae a a Ginowig) yorep, purer Ayroqry 
0g: oIprexy) [Neg >>> >>> a MOU ae gay Cra ata tai atest Mone AL IvoX devoy 
(0¢° Asyevys TED) pue “ru CE ae a aS R maine (e0ueqg ystueds) ejyuens 
Og. aebeae Tae sy ene eM IOUUIAN HL epee) oe Geer streets sss Ker poor KEG you J 
0° Teyeeys HOUR. Goria rtra ais yo 77 (Apopey, Suog aejndog) og nox 9AOT J 
0G aAdyNeG Asiqny ~~-->>> DUTT TTT (oquepuy ) OS Oa € o19M NOX: jy 
0S" LI YoRVys, Suyay oot FS SAREE MChmareat ine ARR aap cra se eles UID Sulysnyy 
Og AOyoeys sSulpsy --o- = q@ You oon ey dey) eyjog die 
OS i TOHOBUS SM ap wy a i ee 9YISHOYIS SuUopy eplyy 
og sIpaey jneg-- ~~ SS CLIIE NT & Po “Ae MALT AL Tp CA AA eo ‘YoIey, 1OUOF, OF prVa.s0 7 
QS Aogevyg suypqyow-t- gq Wo (x99u09)_ Yoieyy Auouy oy} 0} voRy 
69  asgorys SUNY, et (2th SAE Oa yh Aa DOC (ejURpUuy) jusuUURYOUT 
0G AVygeeys suyay > | Vo eyweurrjues (oyuepuy) WOIOANG 
0G a9gerys “Burpry------ CAG EIR TONG UR (eJURpUY) 9UIO) 03 Jax SARG 
Og" AdPORyS SUA OTT @) @ysneyrrey9) epeusiag pueg Aajuno9g 
(OSs Memeeysn p0ON sspgy yi oe aaa do}G-OM]T, [4 OseoIyD 
Gk JeHeeys suyay > --ad a Van PD ano onic tene i eA TR nt yore, uorduey) 
“0g ‘ sAeyorys suyay: A Gat it 7 Pee sais eos eb a ee ‘ee eee ees “OuILy, JO Bag IT, puosog 
weswer * A Ea ONE a aan Wenn ahq-poor, puosog — 
oc: _orpars) OB ES hacer ata EE aN Rae ee TOD Orne Bey SUQes Vy’ 
ais / otpaey” a ee ee Ae ALAR Th A ye ae ma ON Ne ‘£10991 A 94} ts Vy 
} doygerys - SUI TF ieee Raa “C19g. ss¥g—suonerie ),) “oaney suuy 
ch See ee ue ale Ree Sas Riad py hi a EAR 





Haase: ownvad sigae YNnod ASIACY © 
ia. k sir SOQ. O18 | ‘SOUL, 





